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Manifesto

1. Improvisation: responsive, sensing, alert.
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2. Listening within the total body.
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3. Space has its own intention.
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4. Intimacy: mutuality with materials, space and bodies.
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b. Ecologies, resonances of inter-dependence.
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6. Stillness and silence, breath and the imperceptible threshold.
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7. Resonance, happening from a distance.
HIBL (X, BENTWTHEZESIHD
8. Presence, bringing air to materials and space.
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9. Becoming, entering the knowledge of undefined.
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